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Gentile Bellini, Procession in Saint Mark’s Square, oil on canvas, 1496. Gallerie dell’Accademia, Venice 

 

ART HISTORY OF VENICE 
HA-590I (sec. 01– undergraduate; sec. 02– graduate) 
3 credits, Summer 2016 
Pratt in Venice––Pratt Institute 
 
INSTRUCTOR 
Joseph Kopta, josephkopta@gmail.com (preferred); jkopta@pratt.edu 
 Direct phone in Italy: (+39) 339 16 11 818 
 Office hours: on-site in Venice immediately before or after class, or by appointment 
 
COURSE DESCRIPTION 

On-site study of mosaics, painting, architecture, and sculpture of Venice is the primary purpose of this course. 
Classes held on site alternate with lectures and discussions that place material in its art historical context. 
Students explore Byzantine, Gothic, Renaissance, Baroque examples at many locations that show in one place 
the rich visual materials of all these periods, as well as materials and works acquired through conquest or 
collection. Students will carry out visually- and historically-based assignments in Venice. Upon return, 
undergraduates complete a paper based on site study, and graduate students submit a paper researched in 
Venice. The Marciana and Querini Stampalia libraries are available to all students, and those doing graduate 
work also have access to the Cini Foundation Library. 
 
Class meetings (refer to calendar) include lectures at the Università Internazionale dell’ Arte (UIA) and on-site 
visits to churches, architectural landmarks, and museums of Venice.  

 
TEXTS 

• Deborah Howard, Architectural History of Venice, reprint (New Haven and London: Yale University 
Press, 2003). [Recommended for purchase prior to departure as this book is generally unavailable in 
Venice; several copies are available in the Pratt in Venice Library at UIA] 
 

• David Chambers and Brian Pullan, with Jennifer Fletcher, eds., Venice: A Documentary History, 1450–
1630 (Toronto: University of Toronto Press, 2001). [The instructor will make specific pages available 
to students as PDFs through a course Dropbox.] 
 

The instructor will assign some specific additional readings during the course as photocopies or PDFs, 
including primary source readings, reflected in the calendar below. 
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o Additional readings relevant to course lectures and assignments are available in the Pratt in Venice 

Library, located in the lecture room at UIA, as well as digital resources (including PDFs, articles, 
maps, timelines, and databases, etcetera).  

o The instructor will distribute a bibliography of additional reading material available either at UIA or in 
Venetian libraries during the first week of class. 

 
Recommended for Consultation 

• Chicago Manual of Style, 15th ed. (available online through Pratt Institute Libraries with Pratt ID 
(http://www.chicagomanualofstyle.org/home.html). 

• Henry M. Sayre, Writing About Art, 6th ed. (Upper Saddle River, NJ: Prentice Hall, 2005). 
 
COURSE REQUIREMENTS 
Undergraduates 

• In-class participation: Preparation and participation in class discussions and during on-site visits. 
Please note that students are expected to have fully read, comprehended, and considered the required 
texts prior to class as reflected in the calendar below. Our on-site visits are always most fruitful with 
the full contribution of all students in dialogue with one another. We will always reference the 
required texts on site in class, and students are expected to think critically about the ideas in the 
readings in relation to the works of art and architecture we’ll look at. 

• Assignment 1: A 4–5-page paper on the history and topography of Piazza San Marco. 
• Assignment 2: A site-specific, 4–5-page paper on a monument or group of works of art of the 

student’s choice that is not included in regular class visits. Students will be able to visit many options 
using their CHORUS passes provided by the Program. The instructor will provide a list of 
suggestions; students will determine a topic in consultation with the instructor prior to submission. 

• Assignment 3: Diagramming Project. Each student will, individually, make a pictorial 
diagram/infograph of a historical work of art/architecture in Venice. Many such diagrams will detail 
historical ceiling designs (a ubiquitous Venetian setting for commissions of art), as well as mosaics, 
sculptural façades, and architectural site plans. Successful diagrams/infographs will clearly convey the 
composition, iconography, and biographical details of works of art. Students are free to use any 
medium available (including design programs like Illustrator, or as a drawing using traditional media), 
as long as the image clearly conveys all necessary information. Students will also submit a short 1–2-
page paper explaining their diagram, sources consulted, and any unconfirmed/conflicting data or 
abnormalities in the artistic program. Assignments will be made early in the semester. 

 
Graduate students 

• In-class participation: Preparation and participation in class discussions and during on-site visits. 
Please note that students are expected to have fully read, comprehended, and considered the required 
texts prior to class as reflected in the calendar below. Our on-site visits are always most fruitful with 
the full contribution of all students in dialogue with one another. We will always reference the 
required texts on site in class, and students are expected to think critically about the ideas in the 
readings in relation to the works of art and architecture we’ll look at. 

• Assignment 1: 4–5 page paper on the history and topography of Piazza San Marco. 
• Assignment 2: A graduate-level research paper on sites or works in Venice; research and site visits 

must be made during the program. Paper is due by 1 September in Brooklyn.  
o Nota bene: Graduate students and Art History undergraduates who are enrolled in both HA-

600I and HA-590I may, in consultation with both professors, coordinate research and 
submit one longer, in-depth paper for both classes that addresses both issues of materials 
and techniques and historical context.  

• Assignment 3: Diagramming Project. Each student will, individually, make a pictorial 
diagram/infograph of a historical work of art/architecture in Venice. Many such diagrams will detail 
historical ceiling designs (a ubiquitous Venetian setting for commissions of art), as well as mosaics, 
sculptural façades, and architectural site plans. Successful diagrams/infographs will clearly convey the 
composition, iconography, and biographical details of works of art. Students are free to use any 
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medium available (including design programs like Illustrator, or as a drawing using traditional media), 
as long as the image clearly conveys all necessary information. Students will also submit a short 1–2-
page paper explaining their diagram, sources consulted, and any unconfirmed/conflicting data or 
abnormalities in the artistic program. Assignments will be made early in the semester. 

 
GRADING PARAMETERS 
     UNDERGRADUATES  GRADUATE STUDENTS 

Attendance/Participation  30%    25% 
Assignment 1 (Piazza S. Marco)  25%    20% 
Assignment 2 (Individual research) 20%    40% 
Assignment 3 (Diagram)   25%    15% 

 
COURSE POLICIES 
Expectations for the Instructor 
The instructor will: 

– Clearly explain the objectives of the course. 
– Come to class well organized and prepared. 
– Cultivate a class environment conducive to critical thinking and learning in which students are 

respected and encouraged to ask questions and participate in discussions.  
– Issue assignments that are in line with current critical debates in the discipline, and which promote 

students’ abilities to analyze and critically evaluate ideas, arguments, and points of view. 
– Provide critical feedback on writing assignments and projects. 
– Apply grading polices fairly. 
– Be available to meet with students during office hours or by appointment in order to answer 

questions, clarify material or provide assistance regarding the course. 
 
Expectations for Students 
Students will: 

– Come to class ON TIME, well organized and prepared by having completed assignments and 
critically engaged in assigned texts. 

– Fully participate in class discussions that engage critical thinking, maintain respect for the thoughts 
and opinions of others, and encourage dialogue among peers. 

– Complete all writing assignments to the best of their abilities. 
– Consult with the instructor to address questions and concerns regarding the course. 
– Adhere to course polices as outlined in this syllabus, the Pratt in Venice handbook, and as designated 

by the college. 
 

Attendance, Participation, & Class Etiquette 
Enrollment in this course, and participation in the Pratt in Venice program, presupposes intention to 
attend regularly. Achieving the course objectives and sustained critical engagement in the course 
material are dependent upon full attendance and participation by the students and instructor. 
Therefore, students and the instructor are required to attend all scheduled classes and field trips, on 
time, for the full duration of class. A student who is absent for any reason is responsible for work 
missed. Students who are absent should consult the syllabus and contact their peers (not the 
instructor) to learn what was discussed and/or assigned in class. If a pattern of excessive absences 
develops, the instructor may report this fact to the Pratt in Venice program director. 

 
Likewise, achieving the goals of the course requires active preparation of the material before class 
meetings and active participation in class discussions. The instructor and all students will, therefore, 
come to class fully prepared, having actively read assigned texts, prepared all writing assignments, and 
be fully engaged in the discussion at hand. 
 
Please help to maintain an atmosphere conducive to academic discourse.  
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Please refrain from private conversations or other activities that may distract other students during 
class. 
 
Please avoid all cellphone usage and text messaging during class.  
 
Please bring all appropriate materials to on-site visits (appropriate walking shoes, appropriate attire to 
enter churches, CHORUS Passes, umbrella, and sketch/notebook). 

 
Plagiarism 

Plagiarism is the unacknowledged use of another person’s ideas, words, or assistance, and is 
considered intellectual theft. All work done for the course, including papers, homework, and oral 
presentations, is expected to be the individual effort of the student presenting the work. 
 
There are many forms of plagiarism: repeating another person’s sentence as your own; adopting a 
particularly apt phrase as your own without attribution; paraphrasing someone else’s argument as 
your own without attribution; or even presenting someone else’s line of thinking in the development 
of a thesis as though it were your own. All of these forms of plagiarism are prohibited both by 
principles of academic honesty and by the regulations of Pratt Institute. 
 
Our education and our research encourage us to explore the ideas of others, and as writers we will 
frequently want to use the ideas and even the words of others. It is perfectly acceptable to evaluate, 
appreciate, and incorporate the intellectual work that others have made. However, we must never 
submit someone else’s work as if it were our own. Rather, we must give appropriate credit to the 
originator. Please make sure to fully cite any outside ideas or words that are not your own when 
submitting academic work according to Chicago Manual of Style guidelines, with quotation marks, 
footnotes, and a bibliography (http://www.chicagomanualofstyle.org/home.html). Please consult the 
instructor for clarification on how to properly attribute the words and ideas of others in your 
academic work. 
 
The prohibition against plagiarism and cheating is intended to foster an independence and respect for 
the work of others. Students who plagiarize or cheat on assignments will receive a zero for that 
assignment. Additionally, the offense will be reported to the Pratt in Venice director. Repeat offenses 
will result in a failing grade in the course and Pratt’s academic disciplinary committee will be 
consulted. 
 

CLASS SESSIONS: WHAT TO BRING 
Most class sessions will be held on site around Venice and surrounds, directly in front of the works of art and 
architecture we are studying. Due to the condensed timeline of the program, class sessions on site can be as 
long as four hours (usually with a short break,) so bring your endurance to each class! Nearly all classes 
include entering churches. Custodians of churches in Venice require visitors to maintain a level of decorum 
that is usually stricter than American standards. During site visits, please avoid wearing short shorts and 
sleeveless shirts, and always keep a scarf or shawl handy to cover shoulders when entering. Students should 
always bring to class: 
 

– Comfortable walking shoes 
– CHORUS pass 
– Vaporetto passes 
– Course plan book 
– A notebook/sketchbook and pen/pencil 
– A shawl or scarf, if wearing a sleeveless shirt 
– An umbrella (class happens rain or shine) 

 
Please avoid: 

– Short shorts/skirts 
– Sleeveless shirts 
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– Uncomfortable shoes 
– Large or bulky backpacks (small bags and purses are fine) 

 
RESOURCES IN VENICE 
The Pratt in Venice program will purchase and distribute to all students a CHORUS Pass for entrance to 
eighteen Venetian churches. We will visit several Venetian sites together as a group during class (including 
Santa Maria Formosa, Santa Maria dei Miracoli, Basilica di Santa Maria Gloriosa dei Frari, Redentore, and San 
Sebastiano), but students are welcome and encouraged to visit remaining churches using their CHORUS Pass, 
particularly when researching their second and third assignments. 
 
The program will also distribute a ticket for the Musei di Piazza San Marco. We will visit the Doge’s Palace 
together as a group; the ticket will provide you entrance to the Correr Museum, the National Archaeology 
Museum, and the former reading rooms of the Marciana Library (entrance to all in the Napoleonic Wing). 
 
In addition to remote research services through Pratt Institute Libraries in Brooklyn, 
(http://library.pratt.edu), there are a number of facilities and resources available for students on site in 
Venice. For a complete list, refer to the program website: prattinvenice.com/facilities-libraries.  
 
The online catalogue for 43 libraries in Venice is called OPAC, and is searchable online. Library holdings 
since 1990 have been catalogued in the online database; individual libraries will have print cards and 
catalogues listing their holdings acquired before then. Search for materials 
at http://polovea.sebina.it/SebinaOpac/Opac. 
 

• Pratt in Venice Library at UIA. This is a modest collection of books for Pratt students that has 
been built up since the inception of the program in 1984. It includes basic references in English on 
Venetian art and specialized books on materials and techniques in both English and Italian. These 
books, which may be borrowed for short periods of time, are to be considered a starting point for 
research. Hours are the same as UIA. Villa Heriot, calle Michelangelo 54/P, 30133 Giudecca 

 
• Biblioteca Nazionale Marciana, Piazza San Marco. Available to all students. It’s usually open 

weekdays and Saturday mornings. The program will provide instructions for use. It has excellent 
references on the history and art of Venice and has all Italian and English language resources. 
Passport required in order to register for a reader's card; registration office is usually only open in the 
morning. Staff speaks Italian only. Piazzetta San Marco, 7, 30124 Venezia, marciana.venezia.sbn.it 

 
• Fondazione Querini Stampalia. Near Santa Maria Formosa. This library contains basic 

information on Venetian art and architecture, and is useful since it was founded specifically for 
student use. It is open during the evening and on Sunday and provides Internet access. Passport 
required to register for a reader's card. Staff speaks Italian; select staff speaks English. Campo S. Maria 
Formosa, Castello, 5252, 30122 Venezia, www.querinistampalia.org/ita/biblioteca.php 

 
• Biblioteca di Fondazione Giorgio Cini. On the island of San Giorgio Maggiore (part of the Old 

Benedictine Monastery). It is a specialized art historical library that holds most of the technical 
journals. Students taking Materials and Techniques will be introduced to the library and staff during 
their second class session. The Cini has hours from 9am- 4:30pm, Monday through Friday. Staff 
speaks Italian; select staff speaks English. Isola di S. Giorgio Maggiore, 30100 
Venezia, www.cini.it/en/biblioteche 

 
• Biblioteca del Museo Correr. This is a specialized art history library in Piazza San Marco, mostly 

related to the collections of the Civic Museums of Venice. You need to bring your passport if you 
wish to get a library card. Staff speaks Italian. Piazza San Marco, 52, 30124 
Venezia, correr.visitmuve.it/it/il-museo/servizi-agli-studiosi/servizi-scientifici-2 

 
While these are the libraries that are most useful, there are others that have specialized topics, such as 
architecture, costume and glass. Students will be introduced to these if it is pertinent to their research.  
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SCHEDULE OF CLASSES, READINGS, AND ASSIGNMENTS 
 

*Please note that the schedule below is TENTATIVE and subject to change and modification, based on coordinating shifting 
schedules with other courses and activities during the program. Please refer to the master Pratt in Venice Program 
schedule for most up-to-date scheduling. 
 
*Most classes on-site include visiting churches. Custodians of churches in Venice require visitors to maintain a level of decorum 
that is usually stricter than American standards. During site visits, avoid wearing short shorts and sleeveless shirts, 
and always keep a scarf or shawl handy to cover shoulders when entering. 
 
Please note that many of the readings in the list below are [optional], providing further resources on details not 
explicitly covered during class visits or in the required readings. 
 
 
DATE*  SCHEDULE     
Th 6/9  Program Orientation Walk: Meet at Campo Sant’Agnese at 9:00am (9:00am– 
  1:00pm) including lunch break and ending at UIA for Painting) 
  Includes a few entries into churches and case-studies of “accumulations of art over  
  time” in Venetian sites, particularly the Gothic church of San Stefano 
 
 Questions to consider:   

– During the Orientation Walk, consider the following questions based on your 
observations and be prepared to discuss your thoughts:  

– Sites in Venice demonstrate an accumulation, over time, of more 
than 1,200 years of human creative activity. How do the different 
pieces (Ancient, Byzantine, Gothic, Renaissance, Baroque, 
Rococo, 19th Century, Modern and Contemporary) of specific 
sites fit together into an ensemble?  

– How can we, as artists and art historians, determine the different 
dates of various components of a site, and how do we account 
for the differences in their appearances?  

 
 
 
 
F 6/10  Islands of the Venetian Lagoon and the Origins of Venice: Torcello– Meet at  
  Fondamenta Nuove at 2:00pm (2:00–6:30pm) 

Origins of Venice; building conditions and archaeology of the lagoon; Island of 
Torcello; Basilica di Santa Maria Assunta; Martyrium Church of Santa Fosca 

 
 Readings for today:   

– Howard, Architectural History of Venice 
o 1-5, “Introduction”  
o 7-14, “The Origins of the City,” “Byzantine Religious 

Architecture on the Islands of Torcello and Murano” 
– Primary source: Brief Annals of Venice, written in the 13th c. CE, on 

the years 421–1195 CE (PDF) 
 
 Questions to consider:  

– Read Howard and the primary source and be prepared to discuss the 
following incorporating your observations on Torcello:  
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– How do the geological and physical conditions of the Venetian 
lagoon characterize the parameters of building and artistic 
projects in Venice?  

– How do we, as artists and art historians, determine the different 
dates of various components of a site, and how do we account 
for the difference in appearance of various site components?  

 
 
 
 
M 6/13 Class session: Early Art History of Venice: UIA at 1:15–2:45pm.  

I. Syllabus review; strategies and methodologies for on-site study; 
II. “venezianità;” Venice as an urban environment and building 

materials/techniques;  
III. Venetian art & architecture to ca. 1200 CE 
IV. THIRD ASSIGNMENT (DIAGRAM/INFOGRAPH) ISSUED (due Mon 7/18) 

 
 Readings for today:   

– Howard, Architectural History of Venice:  
o 43-56, “Venice as an Urban Environment”  
o 56-71, “Building Materials and Techniques” 

– Primary source: Francesco Sansovino, “Building Materials and 
Techniques,” 1581, in VADH, 23-25 (PDF) 

– Primary source (skim selectively): City laudation: the Venetian 
patrician Martin Sanudo (1466-1536), “Praise of the City of 
Venice,” 1493, in VADH, 4-20 (PDF) 

 
 Questions to consider: 

– Read Howard, read through the primary sources, and be prepared to discuss 
the following in class:  

– How do the particular building conditions of Venice form 
parameters around the art and architecture that has been made 
here? 

– What is the historical perception of Venice’s artistic achievements 
as described by Martin Sanudo, and how are these perceptions 
similar and/or different from our own perceptions of the city 
today? 

 
 
 
 

T 6/14  Accademia Galleries: Meet in front of Accademia at 8:15am (8:15am–12:30pm) 
 The Venetian scuole: Confraternities of la Serenissima; Venetian painting from ca. 

1300––1800 (Paolo Veneziano––Tiepolo), focusing on subjects, materials, 
techniques, and contextualization of de-contextualized works 

 
 Readings for today:   

– Howard, Architectural History of Venice 
o 110-115, “The Venetian scuole” 
o [optional] 190-94, “Andrea Palladio” passages on the 

Convento della Carità 
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o [optional] 290-92, Carlo Scarpa’s 20th-century interiors 
– Peter Humphrey, Painting in Renaissance Venice (PDF) 

o 108-111, “The Profession of Painting” 
o 81-89, “Painting cycles in scuole” 
o [optional] 117-129, “Giorgione” 
o [optional] 149-164, “Titian: The Years of Maturity” 
o [optional] 198-212, “Titian: The Later Career” 
o [optional] 223-238, “Tintoretto” 
o [optional] 238-254, “Veronese” 

– Primary source: Veronese before the Inquisition, 1573, in 
VADH, 232-36 (PDF) 

– Primary source: Palma il Giovane’s (ca. 1548-1628) recollections 
on late Titian recorded in Boschini, 1674, in VADH, 440-41 
(PDF) 

– [optional] Primary source: “A commission from the Scuola della 
Carità,” 1539, in VADH, 410-11 (PDF) 

 
 
 Questions to consider: 

– Read the texts and be prepared to discuss the following during class at the 
Accademia: 

– All of the paintings (except for Titian’s Presentation of the Virgin in 
the albergo) in the Accademia were commissioned and designed 
for site-specific locations in Venice; they are now displaced from 
their originally intended locations. How do we, as artists and art 
historians, put these works back into their original contexts? 

– After reading the transcript of Veronese’s appearance before the 
Inquisition, be prepared to identify the elements in the Feast of the 
House of Levi (1573) that the Inquisition found objectionable– and 
Veronese’s solution for bringing this work and his reputation 
back into grace.  

 
 
 
 
Th 6/16 St. Mark’s Square & Basilica: Meet at Napoleonic wing, Piazza S. Marco at 8:45am 
  (8:45am-12:30pm) 

I. Introduction to the social and political history of Venice. History of Piazza 
San Marco, its buildings, styles, sculptures, and monuments: Procuratie 
Nuove (Sansovino, Scamozzi, Longhena) and Vecchie (Codussi, Bon); 
Napoleonic Wing (Soli); the Torre dell’Orologio (Codussi?); the Logetta, 
Marciana Library, and the Zecca (mint) (Sansovino). 

II. The Basilica di San Marco- it’s construction history, architecture, liturgical 
function, and ornamentation; mosaics, spoiled objects in the Treasury, and 
the Pala d’Oro.  

III. FIRST PAPER ASSIGNED (due Mon 6/27) (the readings for today will 
be useful for your assignment) 

 
 Readings for today:   

– Howard, Architectural History of Venice:  
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o 14-28 (“Byzantine Religious Architecture in Venice 
Itself”)  

o 146-49 (Mauro Codussi’s Torre dell’Orologio)  
o 149-52 (“Architecture during the Wars of the League of 

Cambrai” passage on the Procuratie) 
o 169-80 (Sansovino’s projects in Piazza S. Marco) 
o [optional] 161-64 (‘Roman’ Renaissance) 
o [optional] 221 (Longhena’s Procuratie Nuove) 
o [optional] 261-65 (Napoleonic Wing) 

– Peter Murray, passage on Jacobo Sansovino, in The Architecture of 
the Italian Renaissance, 3rd ed. (London: Thames & Hudson, 1986), 
189–194 (PDF). 

– Primary source: Niketas Choniates, Alexii ducae imperium, on the 
sack of Constantinople by the Venetians (PDF) 

– Primary source: Faked mosaic work at San Marco: Titian’s 
evidence, 1563, in VADH, 412-13 

– [optional] Primary source: Sanudo, “Elder Statesmen: The 
Procurators of St. Mark’s,” in VADH, 51-52 

– [optional] Primary source: Gunther of Pairis, Historia, on the 
taking of relics by Abbot Martin (PDF) 

– [optional] Primary source: Cardinal Bessarion, letter 
accompanying the deed of the cardinal’s donation founding the 
library, 1468, in VADH, 357-58 

– [optional] Primary source: Letter praising Jacobo Sansovino, 
1537, in VADH, 390-91 

– [optional] Primary source: Valuation of the Clocktower on the 
Piazza, 1500, in VADH, 394-96 

– For graduate students (and interested undergraduates): Thomas E. A. 
Dale, “Sacred Space from Constantinople to Venice,” in The 
Byzantine World, ed. Paul Stephenson, 406-427 (London: 
Routledge, 2010) (PDF) 

 Questions to consider: 
– Begin working on the first paper assignment; consult the 

instructor with any questions. 
– Read the texts (and Dale for graduate students), and be prepared to discuss 

the following in class: 
– Based on your observations, how do the various components of 

the Piazza serve the Venetian Republic’s civic needs? How does 
each individual component contribute to the sense of Venetian 
identity? 

– Based on your observations, how have the artists and architects 
of St. Mark’s Basilica constructed both a sacred space and a 
monument that reflects an invented history for Venice? 

 
 
 
 
Su 6/19 Ravenna (optional but highly encouraged): Meet at Ferrovia 7:30am (all day) 
  Late antique/early Christian art & architecture in the Adriatic; Ostrogothic &  
  Byzantine mosaics; Church of San Giovanni Evangelista; Sant’Apollinare Nuovo;  
  San Vitale; the “Mausoleum” of Galla Placidia/S. Croce complex.  
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  Free time in the afternoon (possible sites to explore, as a group or individually:  
  Archepiscopal Museum, Chapel of St. Andrew, Ivory Throne “of Maximian,” Arian  
  Baptistery, Neonian/Orthodox Baptistery, Tomb of Dante Alighieri) 
 
 Readings for today:  

– [optional] selectively, for background or further research, Deborah 
Mauskopf Deliyannis, Ravenna in Late Antiquity, reprint 
(Cambridge: Cambridge University Press, 2014). 

– [optional] Irina Andreescu-Treadgold and Warren Treadgold, 
“Procopius and the Imperial Panels of S. Vitale,” The Art Bulletin 
79, no. 4 (Dec. 1997): 709-23 (PDF). 

 Questions to consider: 
– The late antique and Byzantine art and architecture in Ravenna is 

older than anything in Venice. Based on your observations, what 
are the key artistic similarities and differences between these two 
cities? 

 
 
 
 
M 6/20 Doge’s Palace: Meet at riva façade entrance to Doge’s Palace, 8:30am 
 The Doge’s Palace; phases of the palace; architecture and sculptural of the exterior; 

correspondence of architectural configuration and the Venetian system of 
government; art of the interior (Scala d’Oro, Atrio Quadrato, Anticollegio, Sala del 
Collegio, Sala del Senato, Sala del Consiglio dei Dieci, Sala del Maggior Consiglio); 
and the paintings: iconography, political symbolism, and materials. 

 
 Readings for today: 

– Howard, Architectural History of Venice 
o 90-96, “The Palazzo Ducale” 
o 123-28, passage on the courtyard 

– Peter Humphrey, Painting in Renaissance Venice (PDF) 
o [optional] 255-265, “Painters of the Doge’s Palace” 

– Diagram of Venetian Government and plan of the Doge’s Palace, 
from Staale Sinding-Larsen, Christ in the Council Hall, (handout) 

– Primary source: “A program for redecorating the Ducal Palace 
after the fire of 1577,” 20 December 1584, in VADH, 400-01 

– Primary source: Contract for the ceiling-framework for the hall of 
the Senate and Cristoforo Sorte’s complaint, 1578-82, in VADH, 
401-04 

– Primary source: Jacobo Sansovino, “Ceremonial dignity: the 
Doge’s Procession,” 1581, in VADH, 50-51 

– [optional] Primary source: Perugino’s contract to paint in the Hall 
of the Great Council, 1494, in VADH, 393-94 

– [optional] Primary source: “Death and election of a Doge noted 
by a visiting pilgrim,” 1462, in VADH, 45-46 

– [optional] Primary source: “Some restrictive obligations in the 
promissione of Doge Moro,” 1462, in VADH, 46-47 

– [optional] Primary source: “Publication of the new Doge– an 
eyewitness report,” from a letter to Marquis Ludovico Gonzaga 
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from the Mantuan ambassador, Giacomo di Palazzo, 15 
December 1474, in VADH, 49 

– [optional] Primary source: Sanudo, “The Three Avogadori di 
Comun,” 1515, in VADH, 52-53 

– [optional] Primary source: Contarini, “The Courts of the Forty,” 
1543, in VADH, 53-54 

– [optional] Primary source: Sanudo, “A very secret magistry: The 
Council of Ten,” 1515, in VADH, 54-56 

– [optional] Primary source: The oath taken by members of the 
Council of Ten, revised statues of 1578, in VADH, 56-57 

– [optional] Primary source: Della Croce, “Temporary architecture 
for the reception of Henri III, King of France, at the Lido,” 1574, 
in VADH, 64-65 

 Questions to consider: 
– Continue working on the first paper assignment; consult the 

instructor with any questions. 
– As we move through all parts of the Doge’s Palace (façade, interior courtyard, 

and the various sale), consider the following based on your observations: 
– Why would the Venetian government commission the works of 

art and architecture for this structure? In other words, what 
function does each of the component parts serve? 

– How do the works of various artists and architects (including 
Veronese, Titian, Tintoretto, Filippo Calendario, Guariento, 
Sansovino, Antonio Rizzo, Pietro Lombardo, Lo Scarpagnino, 
and others) contribute to the needs of the Venetian government’s 
civic spaces? 

 
 
 
 
T 6/21  Class session: Gothic through Early Renaissance Venice UIA at 2:00-4:00pm 
 
 Readings for today: 

– Howard, Architectural History of Venice  
o [optional] 31-41, “Veneto-Byzantine Palaces,” 

“Thirteenth-Century Transformations” 
o 73-75, “Gothic”  
o [optional] 86-90, “Some Smaller Gothic Churches,” 

“Secular Gothic Architecture” 
o 96-110, “The Interior Planning of Venetian Gothic 

Palaces,” “The First Gothic Palaces,” “Gothic Palaces in 
the Fourteenth Century,” “Fifteenth Century Gothic 
Palaces,”  

o 117-23, “Early Renaissance,” “The Beginnings of the 
Renaissance in Venetian Architecture” 

– [optional] Peter Murray, “Venice: typical Venetian palace design,” 
in The Architecture of the Italian Renaissance, 3rd ed. (London: Thames 
& Hudson, 1986), 93–100 (PDF). 

 Assignment for today: 
– Continue working on the first paper assignment; consult the 

instructor with any questions. 
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Th 6/23 Ecclesiastical Architecture of Gothic, Early Renaissance, and High   
  Renaissance Periods: Meet at Campo SS Giovanni e Paolo, at 9:00am   
  (9:00am–12:00pm) 

Development of Venetian neighborhoods; Santa Maria Formosa (Codussi); Palazzo 
Querini Stampaglia, House of Marco Polo; S. Maria dei Miracoli (Lombardo), church 
of San Zaccaria (Gambello and Codussi); SS. Giovanni e Paolo. 

 
 Readings for today: 

– Howard, Architectural History of Venice  
o 75-83, “Gothic Ecclesiastical Architecture: The 

Mendicant Orders” 
o 128-46, “Religious Architecture in Early Renaissance 

Venice,” “Mauro Codussi” 
– Primary source: “Splendor and Worldliness: Santi Giovanni e 

Paolo in the 1480s,” in VADH, 198-99 
– [optional] Primary source: “Abuses in the convent of San 

Zaccaria: The misconduct of nuns’ servants,” 1528, in VADH, 
204-05 

 
 Questions to consider: 

– Continue working on the first paper assignment; consult the 
instructor with any questions. 

– Read Howard and the primary sources and consider the following based on 
your observations: 

– How do architects and artists design spaces in Venice that serve 
the needs of specific audiences (mendicant, monastic, and lay) 
who commissioned them? 

– How does art and architecture change over the three centuries we 
are considering? 

 
 
 
 
M 6/27 Class Session (Art of Padua): UIA, 3:00–5:00pm 

I. Introduction to the art and architecture of Padua, with special emphasis on 
Giotto’s paintings in the Arena Chapel and the sculpture of Donatello in Il 
Santo (the church of St. Anthony) 

II. SECOND PAPER ASSIGNED (due Tue 7/12) 
 
 Assignment due today: 

– FIRST PAPER (Piazza San Marco) DUE 
– Begin working on the second paper assignment; consult the 

instructor to confirm a topic and for any questions. 
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T 6/28  Padua: Meet at Piazzale Roma at 6:40am sharp 

I. Arena Chapel– guest speaker Antonio Stevan will discuss the restoration of 
the Cappella Scrovegni and problems of conservation in Giotto’s paintings. 

II. Church of the Eremitani (Guariento and Mantegna).  
III. Walking tour of Padua (University, Palazzo della Ragione, Antenor’s Tomb, 

Donatello’s Gattamelata)  
IV. Oratory of San Giorgio (Altichiero), Scuola del Santo (Titian) 
V. Basilica del Santo di Sant’Antonio (Donatello, Altichiero, Lombardi, 

Sansovino) 
 
 Questions to consider: 

– Although Padua was a part of the Venetian Republic for many 
years, its art and architecture is distinctly “Paduan.” Based on 
your observations, what are the key similarities and differences 
between the art of Venice and Padua? 

– How Giotto in the Arena Chapel make a program – including the 
life of the Virgin Mary and the life and passion of Christ – that 
conveys a narrative? 

– Think about how the story of Saint Anthony of Padua is 
portrayed by the artists Altichiero, Donatello, the Lombardi, 
Sansovino, and Titian in the Scuola del Santo and Basilica del 
Santo. What elements of his Life are most appealing to these 
artists, and how do they emphasize these elements in their works? 

– Continue working on the second paper assignment; consult the 
instructor to confirm a topic and for any questions. 

 
 
 
 
M 7/4  Church of Santa Maria Gloriosa dei Frari and Scuola Grande di San Rocco:  
  Meet at Campo dei Frari at 9:30am 

Frari: Altarpieces by Titian, Bellini, Vivarini, tomb monument by Rizzo, Donatello 
painted wood sculpture, Vittoria, Longhena; San Rocco: Tintoretto’s decorations, 
Tiepolo, et al. 
Potential guest speaker on Tintoretto: Maria de los Angeles 

 
 Readings for today: 

– Howard, Architectural History of Venice 
o 83-85, Frari 
o 156-59, Scuola Grande di San Rocco 

– Blake de Maria, Becoming Venetian: Immigrants and the Arts in Early 
Modern Venice (New Haven: Yale University Press, 2010) 

o [optional] San Rocco I 
o San Rocco II 

– Peter Humphrey, Painting in Renaissance Venice (PDF) 
o [optional] 149-164, “Titian: The Years of Maturity”  
o [optional] 223-238, “Tintoretto” 

– [optional] Primary source: “The Rule of a Lay Fraternity: the 
Mariegola (mother rule) of the Scuola di San Chiereghino e del 
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Rosario, established in the church of San Simeone Profeta,” 1535, in 
VADH, 210-13 

– [optional] Primary source: Caravia, Alessandro, poem criticizing the 
Scuole Grandi, 1541, in VADH, 213-16 

– [optional] Primary source: A Smith’s Rebellion against the Scuola 
Grande di San Rocco, from the register of the decisions of the 
officers of the Scuola, 1555, in VADH, 216-17 

 
 Questions to consider: 

– Read Howard and the primary sources and be prepared to discuss the following 
based on your observations: 

– These two monuments serve two different communities (one a 
mendicant monastic order, the other a lay fraternity). They 
demonstrate two different artistic strategies: in one, the interior is 
characterized by a great variety of many centuries and styles of art, 
from Gothic to Neoclassical; the other largely maintains a late 
sixteenth- and early seventeenth-century aesthetic. Based on your 
observations in these two monuments, be able to describe how the 
commissions for these two buildings serve their different audiences. 

– Continue working on the second paper assignment; consult the 
instructor to confirm a topic and for any questions. 

 
 
 
 
T 7/5  Conservation Lecture: Paolo Spezzani (tentative date): Meet at UIA at 4:00pm 
  Non-destructive analyses of Venetian paintings; technologies of investigative   
  conservation 
 
 
 
 
W 7/6  Castelfranco/Emo/Maser/Bassano Trip: Meet at Tronchetto at 7:30am sharp 

I. Castelfranco Duomo (Giorgione’s altarpiece; the destroyed Villa Soranza by 
Sanmicheli, with early Veronese, Zelotti, Canneri frescoes) 

II. Villa Emo (Palladio, frescoes by Zelloti) 
III. Villa Barbaro at Maser (Palladio, Veronese);  
IV. Bassano (Lunch and drawing in the foothills of the Dolomites; Bridge of the 

Alpini [Ponte Vecchio] designed by Palladio, Loggia Communale with 16th-
century façade frescoes on the exterior). 

 
 Readings for today: 

– Diana Gisolfi, “Veronese, Paolo,” Dictionary of Art, Grove Art 
Online (Oxford University Press). (PDF) 

– Peter Murray, passage on Palladio’s villas in the Veneto, in The 
Architecture of the Italian Renaissance, 3rd ed. (London: Thames & 
Hudson, 1986), 230–236 (PDF). 

– For graduate students (and interested undergraduates): Diana Gisolfi, 
“Veronese and his Collaborators at ‘La Soranza,’” Artibus et 
Historiae 8, no. 15 (1987): 67-108. (PDF) 
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 Questions to consider: 
– Over the course of the day, we’ll consider case studies of villa 

architecture in the Veneto and its interiors by Sanmicheli and 
Palladio. In one instance, Veronese painted the interior; in 
another, Zelotti; and in the third, the two of them collaborated 
with a third painter (Canera). Based on your observations, be able 
to describe the differences in style, subject, and technique 
between these painters as they work together and independently. 

– Continue working on the second paper assignment; consult the 
instructor to confirm a topic and for any questions. 

 
 
 
 
F 7/8   (tentative) Carlo Scarpa and 20th-Century Venice: Meet at 2:00pm at Napoleonic  
  Wing in Piazza San Marco  

 Architecture in Venice since the end of the Republic; French and Austrian 
 interventions; Scarpa: Olivetti shop and the Querini Stampalia 

 
Readings for today: 

– Howard, Architectural History of Venice 
o 290–93, “Carlo Scarpa” 

– [optional] Guido Beltramini (ed.), Carlo Scarpa: Architecture & 
Design (New York: Rizzoli, 2007) (PDF) 

 Questions to consider: 
– Read Howard and be prepared to discuss the following based on your 

observations: 
– In what ways did Scarpa’s designs address 20th-century needs 

while responding to the specific environment and history of 
Venice? 

 
 
 
 
T 7/12  Palladio in Venice: All meet at San Giorgio Maggiore Guest lecturer, Tracy Cooper 
  (Temple University), will speak about Palladio’s commissions for S. Giorgio   
  Maggiore and Redentore; also Longhena & Tintoretto. 
 
 Readings for today: 

– Howard, Architectural History of Venice, 190-208 (“Andrea 
Palladio”) 

– [optional] Peter Murray, passage on Palladio’s Venetian churches, 
in The Architecture of the Italian Renaissance, 3rd ed. (London: Thames 
& Hudson, 1986), 219–223 (PDF). 

– Primary source: Contract of Veronese for the refectory of San 
Giorgio Maggiore, 1562, in VADH, 414 

– [optional] Primary source: Palladio criticized in a dispute with the 
Scuola dei Mercanti, 1572, in VADH, 432-33 

 
 Assignments due today: 

– SECOND PAPER DUE 
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– Consider the ways that Palladio innovated architecture in Venice, 
particularly in light of the Palladian villas we visited in the Veneto 
last week. 

– Continue working on the third (diagramming) assignment and 
graduate paper; consult the instructor for assistance; and consult 
all needed resources while still in Venice before departing. 

 
 
 
 
Th 7/14 Veronese/Tiepolo/Longhena: Meet at San Basilio stop at 2:45 
 Sixteenth-, seventeenth-, and eighteenth-century commissions in Venice: the 

Scarpagnino’s church of San Sebastiano, with extensive decorations by Paolo 
Veronese; Longhena’s Scuola dei Carmini (paintings by Tiepolo, Piazzetta, Zompini); 
and Longhena’s Salute, with the Byzantine-Cretan icon of the Panagia 
Mesopanditissa, and displaced painting in the sacristy by Titian, Veronese, and 
others. 

 
 Readings for today: 

– Howard, Architectural History of Venice  
o 213-21, Longhena’s Salute 
o [optional] 244-45, Massari’s Gesuati 

– Michael Levey, Painting in Eighteenth-Century Venice (PDF) 
o [optional] “Introduction” 
o [optional] “The Presiding Genius: Giambattista Tiepolo” 

– [optional] Svetlana Alpers and Michael Baxandall, Tiepolo and the 
Pictorial Intelligence (PDF) 

– Primary source: “Resolution to build Santa Maria della Salute,” 
Senate decree, 22 October, 1630, in VADH, 414-16 

 
 Questions to consider: 

– Read Howard and the primary source and be prepared to discuss the 
following based on your observations:  

– The monuments we visit today (two convent churches, a scuola 
grande, and a minor basilica) date from the mid-sixteenth century, 
the seventeenth century, and the eighteenth century. How are 
these structures and their interiors distinct from earlier Venetian 
art in terms of context, subject, and style? 

– Two of the monuments we visit today are “plague churches,” i.e. 
votive churches built after the passing of a plague. What discreet 
parts of the buildings and their ornamentation demonstrate the 
dedication, function, and performance of this aspect? 

– Continue working on final papers, and consult all needed 
resources while still in Venice before departing. 
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F 7/15  Materials & Techniques Student Reports at UIA 
 
 Questions to consider: 

– Listen to the reports by students in M&T and think about the 
ways that these students’ research intersects with your own 
observations, scholarship, and work in the studio throughout the 
program. Be prepared to ask questions! 

– Continue working on final diagramming assignment and graduate 
student papers; consult all needed resources while still in Venice 
before departing; return all Pratt in Venice books by Monday, 
7/18. 

 
 
 
 
M 7/18 Pratt in Venice Final Studio Critiques at UIA 
 
Questions to consider: 

– Attend the studio critiques in the Painting and Printmaking 
classes, and think about the ways that these students’ work 
intersects with your own observations, scholarship, and work in 
the studio throughout the program. Be prepared to ask questions! 

Assignments due today: 
– THIRD ASSIGNMENT (Diagram/Infograph) DUE 
– Return all Pratt in Venice books by Monday, 7/18. 

 
 
 
 
M 9/1 
 
 Assignments due today: 

– FINAL PAPER FOR GRADUATE STUDENTS DUE 
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